Despite extengve research on Aztec art history, little attention has been pad to
Aztec textiles. Given theimportance of textilesin defining sodal statusand astribute
offerings further research is necessary to develop a more nuanced undestanding of
textiles. Theclimate of thecentra valley of Mexico and theburial practices of those who
lived there are not conduave to preserving fiber materials, however, therich manuripts
of thisregion preserve many images of thefiber arts created during the Aztec empire.
Early colonial manuripts, many of which are copies of pre-Conquest manu<cripts tha
nolonge exist, preserve images of textiles either explicitly, asin thetribute sectionsof
the Codex Mendoz and theintrodudory section of the Codex Magliabechiano, or
implicitly, asin themany images of the clothing of rulers, nobles, historic figures and
others. Theseimages donotrevea thematerials or creation processes of thetextiles;
however, theimages provide context for textile designs

In this presentation, | compare images of textiles depicted in thetribute sections
of the Codex Mendoz and the Codex Magliabechiano in order to gain amore
comprehengve undestanding of thetextile designsin use during the Aztec empire. | will
use the ethnogmphic sectionsof the Codex Mendoza and the Florentine Codex to further
our undestanding of theimages as these manu<ripts provide contextud information on
thefundion and status afforded certain textiles. By comparing theoriginsof tribute
textiles and to whomthese textiles were redistributon to, | develop the argument tha
paticular designswere autochthonousto certain regions and indicative of acertain
status Textiles with designsof condch shdls and jagua pdts are represented in the Codex

Magliabechiano, the Codex Mendoz and the Florentine Codex, and are paticularly



revealing in terms of thedesignsorigin, soda significance and representation of broader

cultural features.

Regionalization

Patricia Anawalt@ theory of regiondization, as described in her article O\
Comparative Anaysis of the Cosumes and Accoutrements of the Codex Mendoz,0
andyzesthetribute list as ameansof correlating specific textile iconogephy with
geographic regions® Her main argument focuses on a spexific textile with bluetie-dyed
circlestha eleven provinces gave in tribute. These eleven provinces correlate directly
with the area previoudy part of the Fourteenth century Tepanec territory, and thus
provide evidence of acommon heritage. Themaintenance of this design motif deals with
two ideas concerning identity. First, it served as Ga genealogical statement, a heraldic
device tha declared the AztecsOclaim to a genealogical heritage G By disseminaing a
design tha was assodated with a previouscentral Mexican power, the Aztecs were
assodating themselves with the Tepenac legacy and legitimizing their claim to thar own
empire. Secondly, textiles assume therole as a primary meansof identifying an
individud & cultural identity. Textiles have been recognized as both a means of
communicating ethnicity and sodal status® butin order for the statusand ethnicity to be
communicated, the observer hasto first be aware of the significance of the symbols.

Thus observers during the time of the Aztec empire, would have been aware of this
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motif& connectionsto theregion, and would have identified the wearer as a person of

statuswithin theempire.

Conch Spiral Motif

Theconah spiral motif islocated onfolio 3 verso of the Codex Magliabechiano
and onfolio 52 recto of the Codex Mendoz. Thegloss of the Codex Magliabechiano
identifies this textiles as the Qilmatl, or mantle, tecudiztliOwhich meansa mantle with a
conch shdl. Inthe Codex MendozaB tribute section, the gloss does not provide any
indication of the subject matter of thetextile, only stating (B0 loads of rich mantas.O
According to thetribute section of the Codex Mendoz, the areas giving this motif in
tribute were alongthe coast of the Gulf of Mexico. While it may seem obviousthat
textiles with a seashdl motif would come from areas tha border the sea, and notfromthe
highlandsof Central Mexico, it seemsto indicate that design motifs generaly represented
objects form theregionsfrom where they came. According to theintrodudory gloss of
thefirst section of the Codex Magliabechiano, thepurpo< of theindudon of thetextile
illugrationsis to show Qhe mantles or garments that the Indians used in thefestivals.O
Thiswould suggest aritud importance for these textiles.

Thelater section concerning thefeasts indudes two images of an individud
wearing the conch shdl motif. Theillugrationsdepict Quetzalcodtl asthe Wind God and
Quetzalcoal and the Creation of Flowers. In both depictions the conch shdl motif is
worn as a pectoral by thedeaty impersonaor. Thecond shdl inrelationto Ehecatl, the
Wind God, isnot surprising, as condh shdls have anaural fundionasahorn when air is

blown throughit. The shape of Ehecatl @ mouthpiece has a slight repetition of theform



of theedgeof thecond shdl, pehgps mimicking the use of theconch asahom. The
conch shel@ connestion to the creation of flowers linksthe symbolic qudities of conch
shdlsto fertility. Interestingly, theorigind publication of the Codex Magliabechiano by
ZeliaNuttal purposefully ddeted thetext accompanying the Creation of Flowersimage,
asit offended Nuttall @ Victorian sengbilities, which she described as unfit for
publication

Tha this Quetzalcoal, while washing, and toudhing with his handshis virile

member made semen with, and helet it dropontop of arodk. Andthere wasbom

theba whomthegodssent to bite agoddess that they called Xochiquezal, which

meansflower, tha the piece of flesh she has between her feminine member might

becut.
Thestory continues, with thebasic outlinebeang that from this piece of cut flesh came
flowers. This story alludes to in the accoutrements accompanying Quetzal codl,
paticularly thebird smelling theflower, and ultimately linksthe accoutrements of
Quetzalcoal with fertility. The cond shdl, as oneof theaccoutrements, isthusalso
imbued with this connogtion.

Thethird part of the Codex Mendoz describes therites and cusoms of the Aztec.
It includes a section describing advancement within the military, which equétes capturing
a captive with receiving a manta of a specific design fromtheemperor. Mog relevant to
ourdiscussion hereistherank after capturing three warriors. Accordingto thegloss,
Qhis warrior [receives] the style heis wearing and this rich worked mantaasasign he
has conqueed three enemiesin batle3 Heis depicted alongsdethe manta he has been

given, amantawith conch shdl designs This manta aso appearsin the Matriculade

Tributos where it isidentified as yecacozcayo, meaning Qewel of EhecatlQthe Wind

“ Boone, 17.
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God[Yecatle- wind or air; cuzcatl-jewel]. Clearly thisdesignis assodated with high
statusin themilitary in addition to itsritua assodations

Folio 65 recto depicts the Qraliant warriors and captainsin the Mexican army and
personswho serve as generals in the Mexican army.O They have ahighe statusthan the
warriors depicted onthe previouspage In hand, thar textiles are more sumptuousand
highe status and thedesignsinduded would also connoe this status Thefirst gened is
shown wearing the yecacozcayo manta, furthe aluding to the high status assodated with
this design motif.

According to the Aztec sumptuary laws, achieving military rank enabled awarrior
to wear more prestigiousgarments. Theglosses imply tha thegament is given to the
warrior, probably by an agent of theemperor. Collecting thetextiles as tribute places the
textilesin theemperors supply to distribute them to deserving members of Aztec sodety

Condah shdl motifs came from four tribute regions Atlan, Tuchpaand Tochtepec
all of which are alongthecoast. While agan, it does seem obvioustha the snhdl motif
would befrom a coastal area, there are certain implicationsconcerning the textiles
originaing fromthis region. Theassodation of this region would imply tha it originated
far fromtheValley of Mexico, and hence isareference to the far-reaching empire tha
the Aztecs conqueed. Theglosses from these tribute pages refers to the conch shdl
textiles only as Qich mantasOand thedesign was to imitate theillugration. Thereisno
mention of thedesign by name or thetype of material to beused. Itislikely tha these
textiles were made of cotton, as the Gulf Coast is one of thefew regionsin Mexico able

to produee cotton. James Coope Clark has even suggested tha these textiles were



woven of finerabbit fur, atheme tha will bediscussed later, which would only enhance
ther status

The other region tha created textiles with the condh shdl motif was Ocuilan.
Interestingly, this region was noton the Gulf coast, butrather in northeast of Malinadco
and south of theToluca Valley, in alandlocked area of Mexico. There donat seem to be
many ecological similarities between these two regions the coast beng hot, humid, and
important to this discussion, oneof thefew areas able to grow cotton in Mexico.
Contrastingly, the arearepresented onfolio 34 recto, is generally cool and dry, with
mountinsdomnaing thelandsape Rather than cotton being able to grow, maguey
plants were cultivated. Thisfact, in conjundionwith thegloss for these textiles creates a
seriousproblem concerning Aztec textile scholarship. Mog scholars who mention
textiles at al, even peripheaally, discuss the sumptuary laws of the Aztec empire.
According to these laws, only commone's wore maguey textiles, while nobles and higher
ranking members of sodety wore cottontextiles. Also, thedesignsof thetextiles were
suppo=dly limited, as described in the previoussection concerning military rank and
textiles. Why then were textiles made of maguey, alow statusfiber, with the conch shdl
motif, a high statusdesign, especialy in such largenumbes? This seeming disconnect
hints a the holes in the Aztec sumptuary laws that many claim to have been so
extengvely followed. It would seem, rather, tha the sumptuary laws were more
applicable to ritud attire, and perhgpsthese maguey textiles with sumptuous designs
were pat of more everyday attire for thenobles and warriors. If thisisindesd thecasg, it

would seem tha the design was given supremacy over the material.



Anothe important produd in the Ocuilan region was the produdion of pulque
This could possibly bethelink between Ocuilan and the Gulf Coast. Uponexamining the
Tuchpaand Tochtepec tribute pages of the Codex Mendoza with the condh shdl spiral
textile, it became obvioustha Quique jugQiextiles were sent from the same regions
Interestingly, theform of the pulque jar dmog seems to mimic theform of thecondh
shdl, as both designshave protrusonswith three curves on either side These pulque-jar
textiles are only given as tribute by two regions Tuchpaand Tochtepec, both of which
indudearabbit, tochtli in Nahudl, in thar toponyms. Therabbit isthe Mesoamerican
symbol for ritud inebriation, which is nat surprising given tha thar tribute induded
textiles with an alcoholic beveragedesign. Whiletheindusgon of therabbit in these
glyphsislargdy phoneic, needed to produce the soundQochOthe rabbit mus have been
specifically chosen for its assodation with pulque. Other wordsin Nahuél could have
lent the @ochOGsound, for example fochichicauh, meaning our bile, or tochichiual,
meaning our breasts. Nahuél speakers would probably not been adverse to usng such
refernces, astzintli, meaning anus is frequently used in toponynsin order to lend the
soundfor QzinOwhich is frequently used in Nahual place names. Thepulgue textileis
also assodated with the generals of the Mexican army, astherole of Ticocyahuacatl, the
Qreeper of thebowl of fatiguedis shown wearing atextile which is described as
ometechtecomayo, or @wo rabbit pulquevessel® This military rank therefore represents
elementsin theritud calenda aswell, as 2-Rabbit isa day in the Aztec calenda with the

implicationsof theritud use of pulque

Jaguar Motifs



Jagua motifs were manifested usng three materials. First, and mos frequently,
jagua warrior codumes were made of feathers. Second,there were textiles with a
woven, or possibly painted, design of jagua spots. Findly, actud jagua pdtswere used.

Warrior cogumes were given in conjundionwith military rank. Thejagua
costume was On honorof having captured four enemiesin batle.( Nine provinces are
identified in the Codex Mendoz as giving jagua warrior cosumes.” According to the
glosses that accompanied thejagua warrior cogumes eight of the nine provinces
annudly gave Gonewarrior cosume of rich feathes. & Theglossidentifies the material,
feathers, which formed theprimary surface of thecogume. It islikely that thefeathers
were attached to a cotton and/or maguey backing which provided the structure of the
cosume.® Asthemajority of the provinces only gave onecostume annudly, this would
seem to indicate tha the cogumes were intengve in terms of both labor and materials.
Congdering tha noneof the provinces that gave jagua warrior cogumes were feather-
produang regions this would only have intensfied the scarcity of thematerial. The
glossfor the Hueypudtla province identifies tha twenty jagua warrior cosumes were to
bepad astribute. TheMatriculade Tributosdiffers form this account, asthereisno
indication of more than onejagua warrior cogume bang required astribute. Given the
labor and material intengve element of thejagua warrior cogume, it seems unlikely tha
only oneprovince would give more than one let alonetwenty, especialy if all feather

warrior cosumes are consdered.

6 Berdanand Anawalt, Essential Mendoza, 133.

" Petacalco, Acolhuacan, Quathnahuac, Huaxtepec, Hueypuchtla, Xilotepec, Tepequactilco,
Tlatauhquitepec,and Tzicoac.

8 Berdanand Anawalt, Essential Mendoza, 149.

® Luz Maria Mohar Betancourt, Manos Artesanas del Mexico Antiguo (Mexico City: Consejo
Nacional de Cierciasy Tecrologia, 1997) 90.



Within the depictionsof thetribute items from these provinces there are several
areas of variationin thejagua warrior cosumes. Given tha the cogumes were made of
feathers, and notreal jagua pdt, the color was notlimited to a primarily yellow and
black. While all of the spots are black, thebackgroundcolors were able to vary. Within
thetribute section of the Codex Mendoza there are three yellow, onebrown, onewhite,
two blueand onered.® There was also variability in the number of feathersinduded in
the headdresses, ranging between five and eight. While these differences would seem to
indicate a difference in status between the cogumes, there is noindication of thisin the
literature.

There aretwo jagua motifslocated onfolios5v and 6r of the Codex
Magliabechiano. Both can aso befoundonfolio 31r of the Codex Mendoz. Folio 31r
represents the tribute from the province of Xilotepec, a province on the northern Pacific
coast inhabited by the Otom’. One of themain agricultural resources of thisregionis
maguey, alongwith the processed maguey produds of pulqueandfibersfor mats and
clothing. Book 10, Chapter 29 of the Florentine Codex indudes a lengthy section onthe
Otom’, in which Sahagundescribes the Oton' weavers:

They wove they made thewondeful capes with designsEt he so-called ocdlot

capeE But all the Otom’ women concerned themselves only with maguey fiber...

Neither was thevalue great of what they made™

19 This differs from the tally givenin the Essertial Codex Mendoza, which idertifi estenimages
of the jaguar warrior costume throughout the ertire Codex. If theillustration of the jaguar
warrior costumein the military rark secion is removed from this count (removing ared), Berdan
ard Anawalt tally four yellow, threeblue, 1 red and 1 white.

" Satagom, Pt 11, 180.



This section of the Florentine Codex reveals thelow status often afforded maguey
textiles. Whilethedesign could begreat, thetextile was of little value Despite the
prepondeance of maguey, it is still assumed that thetextiles demanded in tribute were of
cotton That this region was produdng high statustextiles in maguey fiber is further
corroborated by texts from the Florentine Codex. In Book 8, Chapter 8, Gn which are
told the variousarticles with which they adomed the rulers and noblemen,Ooneof the
capesis described as @Qhe maguey fiber capewith an ocelot tail pendant 3° Agan, in
Book 10, which focuses on Qhe PeopleQ Chapter 20, Qvhich telleth of the sellers of
coarse maguey fiber capesOthere is mention of Qhe capewith the ocelot design &*
These repeated references indicate tha maguey indeed was used to create textiles tha
indudel high status design motifs.

Thewoven jagua motif was not assodated with a specific rank, however, there
are several jagua motif textiles mentionad and depicted in the Florentine Codex in
relation to nolility. While the chapter describing the articles adoming noblemen is not
illugtrated, there are descriptionsof six different textiles with jagua designs™ Two of
the descriptionsmatch thejagua textile images presented in both the Magliabechiano
and Mendoz Codices. Orhe capewith the ocelot skin step designCand Qhe ocelot caped
®seemingly describetheseimages. Theindusion of severa descriptionsof which no
images exist indicates tha the known images of jagua motif textiles were notthe only

textiles being created with this design. While the Codex Magliabechiano identifies the
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type of textile theimages come from, mantas or capes, the Florentine Codex describes
andillugrates that this design was aso used for loindothsand for women® skirts.

Chapter 15 of Book 8 in the Florentine Codex describes the adomment of
noblewomen. In this section there is an accompanying image of a group of textiles which
indudes ajagua motif textile. These textiles are described in thetext as skirts, and the
jagua textilein particular is described as @Qhe ocelot skin skirt.3’ In contrast to the
conah shdl motif, it would seem tha thejagua motif is notgende specific, butrather a
motif tha was shared by both sexes of the nobility.

While jagua pdts were collected from oneprovince, Xoconodco, they were
probably notused as a clothing item, thusfalling outside the scopeof this pgoer. The
induson of the pdtsin thetribute list still provides valuable information though,as it
demongrates the convention used for illudrating jagua spots.

Jaguas were frequently used throughoutMesoamericain order to exemplify the
mog powerful land predaor. Thejagua warrior codume used thejagua spotsin order
for thewarrior to draw Onspiration from thejagua, a powerful and much revered
feline@® This design motif highlights the hierarchy of materials that was present in the
Aztec Empire. Animal skins appaently even thos of a high statusanimal such asthe
jagua, were wha undvilized people wore. It isinteresting to note tha thejagua
paterning was created usng other mediums, feathers, cotton and maguey, thusequding
thehigh statusdesign motif with high status materials.

Conclusion

" Satagun, Part9, 47. )
18 Anawalt, GComparative Analysis,0116.



There are severa layersthroughwhich to interpret the design motifs of the conch
shdl and jagua pdt, based on theinterrelationship of images and descriptionsin the
Codex Magliabechiano, Codex Mendoz and the Florentine Codex. The Codex Mendoza
provides more than jug a geographic location for the creation of these textiles. The
ethnogiaphic section places the designsand styles of the garments in context, enabling a
better undestanding of thefundion of thetextiles. Theimages of textiles shown with the
rank system in the Aztec military also points to the high status of certain design motifs,
Therepetition of design motifsin different styles and mediums also reveals the hierarchy
of materials during the Aztec Empire. This nuanced undestanding of textile design
motifsisonly possible throughtheandysis of theinterrelationships between text and

imagein the codices.



